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Ricardo Miranda Zaniga

Ricarde Miranda  Zifiga's
installation at Momenta An in
Brooklyn, Foallewd: What's Left,
loscteedd UM Ll ||.I-:'-|1i:||:||~\.'.r|
that drives notions of “couniry”
while referring to the post-civil
war reality of his parents’ native
country, the nodorsous casually
of LLS, inferventionist policy,
[here wens PsEETS made with
designer friends, a photo banner
composed in conversation with
hus cousim, Sandimista at seven-
teen, mow banker, Felleer also
featured a video famc, a longue
in-check adaptation of the "Wk
game Pitfall, and hosted Skype
sessions through which MuErints

could phone home during the
holiduys for tree. Central to the
shiw  was g Web archave ol
I'll'.':l \.||r|::| '.r|-.:-||:j.:|'|h LElL] :"-.iq.':-.r:r:'u:l.,
mEany :I'!-_'. MNorth  Americans
whose parents fled the country in
the “Sik  Im  mcorporafing
dl;llul_'l_'.q,' . mulhple WilY'5,
Ziniga performed the exile’s
requisiie acl of self-verification
which allows for progression (o
the next place.

Akrker feRikense

BICARDCY MIBANDA £UMNIGA,
Falloat: What's Left (detwil i, 20H)E,
Installation with interactive ele-
menis. Courtesy Momenta Art,
Brooklyn.
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