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Dian Peterman built his career on ecolog-
ically aware treatments of minimalist and
post-minimalist form, The concems manifest
in his 800-pound cube made of crushed
aluminum cans (19899 and sheler composed
111- ri,.'ﬂ,.:,l..'l.l,.‘-l.l '\I'Iﬂ'.,ll.f.!.[ rithril,' rer b arl '-.ilir
{2002y encure in the arist's recent solo show,
The installaion included Love Poditn, a
double daus made of reprocessed plasnc, a
seres of abpects made Trom open=-poured
serap aluminem, and My Sky (carbon foor-
print), e oversize banners depicting ticket
stubs from a recent roundirip Might w
London,

Paramount  w the show  was
Figsiy/Latrine, an enlarged-to-life-size
wosl-frame replica of a Han dynasty moclel
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AN PETERMAN, exbibition view ol Andrea Rosen Gallery, Mew
Yok, 2006, © Dan Peterman, Photo: Tom Powel.

for a structure that dealt with both nutrient
sustentation and sanitation. This piece was
inbended w reference the marketing of American
wood-frame housing o0 China’s burgeoning
pepulation, and it expresses the (American)
concern over China’s ascendancy as much as it
critigques the capitalist dave 1o hustle an eco-
unfriendly lifesivle, As the exhibition’s center-
piece and because of an uncharsciensie use of
fresh wood, Pigsiv/Lateine equally evinced o
desire for sanctuary, As it rns oul, Peterman's
Chicago studio, and the adpscent complex he
heads that houses several progressive imitiatives
such as a bike shop and the offices of the journal
The Baffler, were destroyed in o 2001 fire, This
exhibition is the first in the US w show work
Peterman has made sinee reconsiructing both.
I My Sky and Leve Podinm — with its
opposite-facing stumps — are any indication,
Peterman has grown somewhat jaded with
regard 1o the individual ability 1o confront the
problems of global warming. (A roundtrip fight
between Mew York and London releases abour
as much carbon dioxide as 14 Hummers over
one vear.) Peterman’s more than 15-year expe-
rience Fashioning work out of trash has no dowbt
exposed the artist all woe frequently o the
boundlessness of human consumption.
Akiko Iehikawa



