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Paul Chan

Im his Tirsd solo show, Poasl Cham
presemis @ fimser fooding in ihe
reil than his earlier work, am
capaunsin upon Henry Darger’s
chroaichkes. In My birels. . drasf. ..
the frerare, among the digiially
animalcd bands and growpangs of
naked hgures, there emerge
sucicke bomnbers and a predalory
iria from & Hummer. The hostile
lamidl=cape around the axial ince
horrowed From Samee] Beckent's
Weriving for {rodef suggesis a
msorl desen. The Cedol “fronl’
inclsles Gioya's Ngures hanging
Froam ghe pree. The back of the
dhonible s seroen kv orgees
and camnebalizm — a0 thal mn

the Book of Revelation solici the
end of ike world, Much of ihe
gratification from My Rirds,,
comes from making such imns-
hizlorical bies. In addition & hip-
hop cell phone rings, on the
Uodot side.” Yladimir and
Exlragon’™s bools have evalved
inbix wrhan temitorial gang mark-
ings (smcakers in treesk even the
rapper Bigge Smalls s humili
abed, stripped of his paiTy coat.

Kevelation and Codot share nela-
tions of wemity and contraniely
here. Despite s tarbalent
comexl, Revelation olffered ihe
prornise of grace and a time when
Justice wiould be served. In

FALIL, CHAN, My birds.. trash... the feture (detail), 204, Twe-chanmel digital
e tian hnstallatl

Becken's existentiol allegory.
however, hope is endlessly
deferred. As with the world’s
most studied modern play, the

Mull experience of MWy Hinds. ..
can only come from laking in its
Iwo sides.

Abike fohikawa
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